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Film editing is now something almost everyone
can do at a simple level and enjoy it, but to take it
'® to a higher level requires the same dedication and

Gl persistence that any art form does.

(Walter Murch)
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Shot, Scene, Sequence, Plot, Story, Screenplay, Composition, Axis
Line, Screen Direction, Camera Movement, Camera Angle, Cut,
Continuity, Resumption, Momentum, Transition, Resolution,
Projection, Broadcast System 2@5i{# |
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E FILM EDITOR MUST ALWA

Waitch every frame of raw footage. At least twice. Then start

Nurture the relationship with a Director. It's sacred.
Find any shot instantly. Organization is paramount.
Factor in extra time for renders / exports / errors / crashes.

Attempt edits that shouldn’t work. You'll be surprised.
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Spend more time on audio. It is the glue of your edit.
_ Cut for the scene but always in context to the whole film
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